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The 

Artist-Run 
 Gallery in 
Glendale’s 
Industrial  

Center

The 
Compact 
Gallery in 
Mid-City  
and Brussels

If  you want to see an artist’s face 
light up like they’re remembering 
the first time they fell in love tell 
them that the new gallery in town 
is an artist-run space. That magical 
three word phrase denotes safety, 
understanding, good parties, and 
most of  all: understanding. 

Founded in 2014 by artists Adam 
D. Miller and Devon Oder, The Pit 
represents emerging and mid-ca-
reer artists who work in a variety 
of  mediums. Housed in a former 
mechanic’s shop in Glendale, a city 
in northeast Los Angeles County, 
The Pit also organizes wide-ranging 
group exhibitions both in-house and 
off-site and publishes an ongoing se-
ries of  Risograph artists’ books and 
editions. 

“With this being the first iteration 
of  Frieze L.A. we decided to show all 
L.A.-based artists that we feel are 
indicative of  the gallery’s overall 
program and aesthetic,” Adam D. 
Miller, the Co-Owner/Director of  the 
gallery tells us. “The Pit’s program is 
a mix of  emerging and mid-career 
artists, with an emphasis on the 
L.A. region.” For their booth at the 
fair, Miller and Oder plan on show-
ing four artists whom they repre-
sent: Hilary Pecis (b. 1979); Jennifer 
Rochlin (b. 1968); Florian Morlat (b. 
1968); and Allison Miller (b. 1974). 

We asked Miller a couple more 
questions about what we can expect 
from his booth at Frieze Los Angeles. 

How will you utilize the booth 
space? 
The booth will be installed with a 
selection of  paintings and 2D works 
installed on the walls, along with 
several plinths displaying ceram-
ic works by Jennifer Rochlin in the 
center space. 

How does the selection of  an 
artist you will exhibit at a fair 
differ from one you would show 
at your gallery? 
In general the overhead for partici-
pating in an art fair for three to four 
days is higher than two months of  
our overhead at our brick and mor-
tar space. By keeping the overhead 
so low at our gallery we are able to 
take more risks with experimental 
artists, and exhibitions that may be 
difficult to sell in order to prioritize 
concepts or the chance to work with 
an emerging or overlooked artist 
who may not have market demand 
yet. However, at an art fair we have 
to be extremely aware of  the need to 
bring works that have a demand in 
order to make the fair a success. ⬣
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When Paul Soto opened his Park 
View / Paul Soto gallery in a three 
hundred fifty square foot apartment 
in MacArthur Park in 2014, he re-
ceived a positive, if  dubious, write-
up in the L.A. Times—the writer 
found it particularly funny that he 
used the apartment’s closet to dis-
play the work of  prestigious Serbi-
an artist Mladen Stilinovic. But in 
its first four years, Park View / Paul 
Soto proved to be an unstoppable 
force in the Los Angeles art world, 
so much so that early last year, Soto 
opened a second gallery in Brussels, 
and moved the first gallery out of  
his home and into a (slightly) larger 
space on Washington Boulevard in 
Mid-City. 

For his booth at Frieze, Soto will 
be showing two pieces by the Los 
Angeles-based conceptual art-
ist Mark A. Rodriguez. “Mark has 
shown with the gallery since its 
inception and we are committed to 
supporting his position, especial-
ly as it is connected to Los Angeles 
sculptural histories that relate for-
mal concerns to the outside.” Soto 
tells us over email. 

We pressed him for a few more 
answers about the exhibition, and 
what else to expect from the gallery 
right now. 

Why was Rodriguez’ work  
selected?

We will show two of  Mark’s large-
scale, wall mounted sculptures 
comprised of  thousands of  bootleg 
Grateful Dead recordings arranged 
chronologically in mahogany shelv-
ing units fabricated by the artist. 
This is part of  a series in which the 
collection of  these tapes are re-re-
corded and reorganized by the art-
ist, which are then presented in an 
almost identical and expanded ver-
sion of  the collection. The Grateful 
Dead never distributed their music, 
only through these types of  record-
ings, and the artist is interested in 
this type of  cult distribution, and 
the economies of  collecting and de-
sirability that it shapes. 

Can you describe the nature of  
the artist’s work being shown at 
Frieze L.A.?

Mark is interested in mining his 
own private lexicon of  imagery—
objects and cultural artifacts—and 
teasing out the uncanny aspects of  
those images to reveal a poetry that 
relates to life, death, desire, and re-
pulsion. These existential associa-
tions he relates back to contempo-
rary production, consumption, and 
ownership. 

Will the work reference a con-
current exhibition at the gal-
lery? 

Mark has a solo exhibition entitled 
Account which is opening concur-
rently, on Friday, February 15th, 
with his presentation with us at  
the fair. ⬣
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Mark A. Rodriguez. 
 “4th Gen,” (2019). 

 Custom CNC-routed mahogany  
and enamel shelving units; 

audiocassettes; ink and marker on 
cassette sleeves; plastic cases. 

 82 7/8 x 137 3/4 x 3 1/2 inches. 
Courtesy of  Park View/Paul Soto, 
Los Angeles. Photo: Jeff  McLane.

Hilary Pecis. 
“Fish Bowl,” (2018). 
Acrylic on canvas.  
40 x 30 x 1.5 inches.

Hilary Pecis.
“Mountain Landscape,”(2018). 
Acrylic on canvas. 
24 x 30 x 1.5 inches.
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