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Keith Boadwee

b. 1961, Meridian, MS.

Lives in Emeryville, CA.

Education

2000 MFA, University of California, Berkeley, CA.

1989 BA, University of California, Los Angeles, CA.

Solo Exhibitions

2023

You’re so great and I love you, Margin Gallery, Tokyo, Japan.

2022

Spiritual Attractions, Dittrich & Schlechtriem, Berlin, Germany.

The Shape of Water, Semiose, Paris, FR.

Oscar Three Percent, Copenhagen, DK.

A long period of Melancholy punctuated by brief periods of

happiness, Althuis Hofland, Amsterdam, NL.



2021

Frogs & Dogs, The Pit, Palm Springs, CA.

2020

God’s Eyes, The Pit, Glendale CA.

Smoking Fish, The Pit, Glendale CA.

(Upcoming)2 person exhibition with Nicole Eisenman, Flag

Foundation,NYC, NY.

2017

Atelier, 34zero Museum, Jette, Belgium.

COUNTRY SAD PALETTE MAN , The Pit, Glendale, CA.

2016

Deborah Schamoni Galerie, Munich, Germany.

2015

Shoot the Lobster, New York, NY.

Brennan & Griffin, New York, NY.

2014

Hacienda, Zurich, Switzerland.

2013

Paradise Garage, Venice, CA.

Rocksbox, Portland, OR.

2012



Niklas Schechinger Fine Art, Hamburg, Germany.

Steven Wolf Fine Art, San Francisco, CA.

2011

Rocksbox, Portland, OR.

2010

White Columns, New York, NY (curated by Matthew Higgs).

Steven Wolf Fine Arts, San Francisco, CA.

2008

Rocksbox, Portland, OR.

2007

Queen’s Nails, San Francisco, CA.

2004

Peres Projects, Los Angeles, CA.

2001

Lair of the Minotaur , San Francisco, CA (curated by Mariah

Robertson).

1999

Ace Gallery, Los Angeles, CA.

1997

Ace Gallery, Los Angeles, CA.



1995

Ace Gallery, Los Angeles, CA.

1994

San Francisco Camera Work, San Francisco, CA.

1993

Kim Light Gallery, Los Angeles, CA.

1992

Stux Gallery, New York, NY.

Group Exhibitions

2024

Halfway to Sanity, The Pit, Los Angeles, CA.

Art Fair Tokyo, Tokyo, Japan.

2023

The Armory Show, Dittrich & Schlechtriem, New York, NY.

Don’t Give A Damms #2, Volery Gallery, Dubai, United Arab

Emirates.

Into the Vortex, The Pit Palm Springs, Palm Springs, CA.

Hidden Minds, Voda Gallery, Seoul, South Korea.

Intersect Art Fair, The Pit, Palm Springs, CA.

2022



In Search of the Miraculous, The FLAG Art Foundation, Chelsea,

NY.

2021

Peep Show, Anton Kern Gallery, NY.

Wild Frontiers, The Pit, Los Angeles, CA.

2020

Riders of the Red Horse, The Pit, Los Angeles, CA.

2018

Bio-Perversity , Nicodim Gallery, Los Angeles, CA.

2016

Plaid , Deborah Schamoni, Munich, Germany.

Float in a Dark Tank , Yautapec, Mexico City, Mexico.

2015

What’s Wrong with We? , Martos Gallery, Los Angeles, CA.

And There is No End , Roberts & Tilton, Los Angeles, CA.

AA Bronson’s Garden of Earthly Delights , Salzburger

Kunstverein, Salzburg, Austria.

AA Bronson’s Sacre du Printemps , Grazer Kunstverein, Graz,

Austria.

2014



Wrong is What I Do Best , Walter and McBean Galleries, San

Francisco Art Institute, San Francisco, CA.

2013

Homes and Gardens , Freedman Fitzpatrick, Los Angeles, CA.

A Pair of Scissors Walks into a Bar , Artist Curated Projects,

Los Angeles, CA.

2011

B-b-b-b-bad , Anna Kustera Gallery, New York, NY.

2010

15 Minutes of Fame: Portraits from Ansel Adams to Andy Warhol ,

Orange County Museum of Art, Newport Beach, CA.

Prospect 1.5 , New Orleans, LA (curated by Dan Cameron).

2008

Eliminate , Albert Merola Gallery, Provincetown, MA (curated by

John Waters).

Darling, take Fountain , Kalfayan Gallery, Athens, Greece.

2007

Neo-Integrity , Derek Eller Gallery, New York, NY.

Softcore , Kim Light Gallery, Los Angeles, CA.

The Everything Club , The Sawmill, Glasgow, Scotland.

2006



Into Me / Out of Me , MoMA PS1 MoMa, Long Island, NY; and KW

Institute for Contemporary Art, Berlin, Germany.

Naughty , Heather Marx Gallery, San Francisco, CA.

Ridykeulous , Participant Inc., New York, NY.

2004

Mad About the Boy , The New Art Gallery (curated by Michael

Petry)Walsall , Wolverhampton, England.

TWITCH , College of Santa Fe, New Mexico.

2003

Grey Area , California College of Art, San Francisco, CA

(curated by Matthew Higgs).

2002

Bay Area Now 3 , Yerba Buena Center for the Arts, San Francisco,

CA.

2000

The People’s Plastic Princess , Banff Center, Calgary, Canada.

1999

Museum of Contemporary Art Portfolio Exhibition , Museum of

Contemporary Art, Los Angeles, CA (curated by Cindy Sherman).

1998

Double Trouble: The Patchett Collection , San Diego Museum of

Contemporary Art, San Diego, CA.

1995



Selections from the Peter and Eileen Norton Collection , Santa

Monica.

Museum of Art, Santa Monica, CA (curated by Kim Dingle).

1994

Bad Girls , New Museum of Contemporary Art,New York, NY (curated

by Marcia Tucker).

1993

Slittamenti , Venice Biennale, Venice, Italy (curated by

Christine Leigh).

1992

Performance Behind the Curtain , White Columns, New York, NY

(curated by Bill Arning).
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