JENNIFER KING AND GYAN SHRO

Fealuning vessels by Jennifier King and paintings by Gian
Shrostbree, the Boston South End-based LaiSun Keane
Gabary will present the exhibition “Lashing Qul” from June
2 through July 16

This pairing of rich narrative shyles mlates a strong sensa
af temale empowarment, In & recent conversation. Keang
remarked that shie lnds it ineresting to explone contrasis spark-
mng a synergy of dialogue. a potential that she recognized with
theso two artists thot caused her 1o dovelop this show.

“Whan | planned this exhibition, my goal was 1o showcase
20 and 30 artworks by women artisis” Keane sald. © was
thriled 1o discover Jennifer King.on Instagram and learm inat
ghe and | share common fiends in Calfornia’s ceramics field,
Artist Gyan Shiosbree was recommended to me by an artist
| was working with, 3usan Metncan. | was impressed by ihe
way [each] used color and materials to explore themes of
femininity, gender stereatypes and demesticity.”

Regarding the visual relationships belweaen the artists’
vocabulanes fealured in "Lashing Out,” keane 5akd, “Togethear,
their work creates a powerlul display 1hat tells unique and Uni-
versal stories. Gyan's large-scale pleces demand the viewar's
atention, while Jennifer's intimate vessels invite contempla-
ton.” She added, “Thesa two artists work wilh materials that
bridge the gap between craft and fine art. They nolonger
nesd 1o negotiate whether thair work qualifies as fine art, as
they create with a freedom that the previols genesalion of

women might not have experienced.”
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She recalved her BFA rom the University of Colorado bafore
heading to' Califarnia, While in Colorado, King met caramicist
Belty Woodman, now amang her mantors. Woodman's influ-
anca is appaErantin King's handling of reliel- work and sculptures:

At Lalsun Keane Gallery, the emphasis is clearly on King's
vessel vacabulary, This imagery centers on family and the
autobiagraphical elements of storyielling calarfully unfolding
on vessel exiencrs conlrasting with added monochromatic
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TOP BIGHT: Gyan Shrosbres, Ezsential Accessories #8, 2023, aceylic oo strelched
camyas, 16° x 207, Pholograph by Gareth Boll
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a happiersei point when thinking about her parents. She studied Eing
Art and Theater-al Bennington Coliege belore getling her BEA from
Kansas City Art Institute and MFA. from Cranbrook Academy of Art
Her paintings carry the influence of artist Jim Shroshrea; her tathes's
artwark. The two have shown together: ha ks presontly the CoChair of
18 Art- Depariment at Maharishl International University in lowa
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Shrosbrees paini- ings. relate the camp

of fashion to amphty the power ol femining
myshique, an idea she moerphad during. har MNew
York awakening to include the avenus of wearabl2'art that still appears
in her repertoire (oday,

Eventually, Shrosbree moved 1o Los Angeles and sublet a former
Cranbrook teacher's live/work loft in'LA's gated Santa' Fe Art Colony
While she was living ‘and creating arl in this enviranment, she also
worked for actress Brooke Shields as nanny to har. childran, her per-

* conal assistant, then household manager. financially allowing her
to-sustain her art practice. Shrosbree has an enduring friend-
shig with the actress and her family and feels appreciativa to
have had a job that'gave her financial stability and freedom
to creatively flourish'in LA
Paintings by Shrosbree are vibirant and compeiling, Some

depict heraldic female figures as SURBMEerces, amolng star-

powerand champloning compelence. Inignse color saluralion

s used fo visually control space with iangue-in-chesk mastary
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where sha's lived. In a meel-cite way, she encountered her now husband atia holiday party in her lowa homatown,
which influeniced the timing of adding her strengths to Maharishi International University's TM energized artfaculty
Shinsitires's paintings explore femining idantity with hurmor, In semae, her figures have phones danghng from each
as rmaruun 2023 |
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wrist llustrating the concept of grace under pressure and indispensability.
Glyphs of eyelashes pepper other paintings looking like appliqued pattern-
ing on fabric messaging layered meaning about the fun of dress-up and
the serousness of womanly war paint. It's a dialogue inclusive of requisite
pearls, high heels and handbags, which is the armor of social presence
women bear. Her paintings have syncopation not unlike Stuart Davis, and
ner glyphs suggest whimsical aspects of Jean-Michel Basquiat. Shrosbree's
style also stirs the vibrancy of Chicano art and references East Indian color
relationships all flowing into.a melting pot of joyful fantasy and resilient emo-
tional timber,

The chemistry of LaiSun Keane's pairing illustrates genuine intensity of
commitment on the part of the artists and reflects her interest as a gallerist
to'show content that broadens aesthetic perception. *Lashing Out" opens
in Boston's SoWa Arts District on the Junie 2 First Friday. The gallery’s artist
reception for the exhibition is planned for July 7 followed by zn artist talk the
following afternoon, Saturday, July 8, from 1-2 p.m.

Suzanne Volmer

j——=]
Gyan Shrosbrea, What Makes an Ouifit #£3, 2023, acrylic on stretched canvas, 407 x 30,
Fhotograph by Gareth Bell,




